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Dante’s Comedy has been, since almost 700 years (considered) “Divine” by Humanity. Is Divine on its poetical style ,on its content, and on the perfect unity between them. Seven hundred years ago, precisley , on the first holy year begins the grandiose  mystical journey, on wich he passionately, desperately indeed, tries to find the Truth, the aim of 

human life, for himself and for all of us, up until today.


Dante, who comes from a noble family and has received an excellent teaching at the Dominican school, in the monastery of Santa Maria Novella in Florence during the seventies of the 200.,felt a great responsibility for the life of his beloved town Florence, and as a real poet , for all humanity. As he knew the great difficulties as well as the pains of human life also because of personal experiences ,he gave to his contemporaries, and to us today, with his expressive voice, a teaching on how to lead life that is unique and extraordinary. He follows the lesson of the Church, especially the grandiose Summa Theologica by Tommaso d’Aquino, the celebrated dominican scholar(learned man) who died at the time of Dante’s childhood.


Dante too makes a Summa of human life according to the experience of History in order to show the right path to his contemporaries and to the next(future) generations. He represents men’s aspiration to happiness in real terms, by mentioning people known by everybody and characterizing them through an high artistic level. Following the suggestions of the highly considered poet Virgil, he becomes acquainted with the consequences of the Sin in Hell, with his Guide; then through the Path of Purgatory and the Path of Light he reaches the beatifying vision of God.


For his Comedy Dante drew inspiration not from theology or history only, but also from figurative art. First of all he was inspired by the brilliant, immense vision of the Dome of his  “bel Giovanni”, made during the years of his youth by the most famous artists in the Florence of the time: Coppo di Marcovaldo, Cimabue and others.The architectonic structure of the work, so clear and logic as a whole, the representation of the single scenes and its artistic quality were an important example for Dante.


Human history is represented in the Baptistery with scenes from the Old Testament. Saint John the Baptist’s story suggests the real way, and the life of Jesus, Son of God, is shown through His sacrifice on the cross ,that is to say He reveals the Love of the Almighty Creator of the world for man. At the centre of the Dome is set(there’s) the vision of the Last Judgement with Paradise and Hell. The iconography of the mosaic of the Baptistery Dome in Florence corresponds with the principles of the Romanesque and Italo-Byzantine art.


More daring and personal is the representation of Last Judgement

in the Apocalypse’s vision made by Cimabue (about 1280) on the transept of the superior church in  the S. Francesco Basilica in Assisi.


Here human life appears in Historical scenes ,on the aisle, in the cycles of the Old and New Testament and in S.Francesco’s life, who was almost of his own age, the “Alter Christus”. S.Francesco was for Dante the greatest example. The eleventh poem (Chapter) of Paradise is a Magnificent praise of the Saint of Poverty. The living figure of S.Francesco, in the Comedy is very similar to the representation of him given ,with extreme expressionism ,by Cimabue in the Majesty on the inferior Church of Assisi.


The heavenly vision continues in Assisi in the main chapel, on the frescoes of the glorification of the Madonna painted on the walls below the great gothic windows. These paintings are in quite bad conditions, but they reveal an high-quality artistic inventive and execution. The Madonna has a central role in Dante’s poem ,so as in the Franciscan Theology. It is probable that the poet was a member of the third franciscan order.


Let’s ,now, put the question: Has Dante seen the frescoes by Cimabue in the churches of S.Francesco ? I think he has. Maybe during the journey for Rome, if not before, in the April of 1300 .Then, in Rome, Dante had many artistic experiences. First of all he saw the monumental works  by Cavallini and Torriti in the Basilicas of Santa Maria Maggiore, S.Paolo out of the walls, of S.Pietro, of S.Cecilia in Trastevere, of S.Maria in Trastevere etc.


Dante has created in the Comedy a completely new vision ,which impressed and affected both the artists of his time and the following. I would like to draw the attention ,this time, to the frescoes by Nardo di Cione in the Chapel of the Strozzi family, in the Dominican Church of S. Maria Novella in Florence. The donor was the banker Tommaso Strozzi, and the content of the painting was an invention of his uncle ,the learned-man Pietro Strozzi who was prior of the convent of S. Maria Novella in the years nearly 1350, at the time of the decoration of the chapel.


Inside the Strozzi chapel, on the left wing of the transept, we see the centre of the famous polyptych by Andrea di Cione (Orcagna),signed and dated 1357.The paintings of the altar offer  a résumé of the beatific vision of the Maestàs Domini , surrounded by the mandorla of angels in the moment when the Lord gives the Book of Life to S.Tommaso d’Aquino, patron  of the donor Tommaso Strozzi, recommended to Christ by the Virgin. On the other side S. Pietro receives the key of heavens from Jesus. He is the patron of Don Pietro Strozzi, while  S.Caterina d’Alessandria, who stands behind the Virgin, is the patron of lady Strozzi ,of the scholars and the Dominicans. On the platform appears ,under the figure of S. Pietro, the scene of the Judgement as the individual judgement of the Emperor Enrico II.


The theme of the polyptych, the doctrine of the Church about life after death, is illustrated in detail on the monumental triptych of frescoes over the three walls of the chapel, painted by Nardo di Cione, Andrea’s brother, in 1350.


In the wall at the back there is a great stained-glass window representing the Madonna and S.Tommaso d’Aquino on cartoon painted by Cione brothers. Over the window appears the Christ-judge inside a radiant halo, hidden by the clouds among three angels, flying towards the Earth. They play the trumpet and hold the instruments of the Redeemer’s Passion. Below them the Madonna and the Baptist on their knees intercede for men, while the apostles majestically sit over the clouds, at the sides. Below, at the right of Jesus, stand the elects, and among them the divine poet Dante Alighieri, admiring the beatifying vision of Christ. Behind him, Boccaccio and Petrarca stand below the Saints of the Old Testament. In front of Dante we recognize the dominican learned men Fra Pietro Strozzi and Fra Jacopo Passavanti, famous predicant and author of the book :”Mirror of the True Penitence” (1354),that influenced the representations by Nardo di Cione  and most of all with his expressive descriptions of hell’s pains .Emperor Costantino appears beneath Dante. Beyond doubt, all the figures are portraits of famous personalities .This intent dates back to the first part of 1300,where a good example is the representation of the Universal Judgement, made by Pietro Cavallini and his assistants in the church Santa Maria of Donnaregina in Naples in the years 1310-16. Here each elect has an inscription with his own name.

In the Strozzi chapel, in the first line of the blessed, stand the Strozzi couple, Caterina and Tommaso, the donors.

On the other side of the window ,the damned tear their clothes and the devils drag the bodies of reprobates out of their graves. 

At the left of the wall there’s the immense vision of the Heaven’s Glory, realized with much sweetness of shapes and coulors .At the centre appear Christ and the Virgin on the throne, in a brilliant light. At the sides
